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crowned and sceptred kings are seated on the right of the tapestry, the identity 
of Ahab being marked by the letters ACHAP that appear on his right sleeve, 
while the letters lOSAPHAT appear on the border of Jehoshaphat's mantle, 
draping his left knee. The prophet in the foreground, whose left hand grasps a 
huge trident, is Zedekiah with the letters GEDKIA upon his hat, while just 
behind him stands Micaiah, with MUCH on the bottom border of his robe. 
In the center of the scene, between prophets and kings, but a little in the back- 
ground, with her name upon her gown, stands Ahab's beautiful wife, whose 
wickedness has made Jezebel a word to shudder at. 

Zedekiah and the rest of the four hundred prophets prophesied as Ahab 
wished. Micaiah opposed him and was sent to prison. But Micaiah's 
prophecy came true, and Ahab was killed in battle against the king of Syria. 
The city that backgrounds the scene is Samaria. 

This tapestry is one of a set of four from the famous Somzee collection 
that was sold in Brussels in 1901. It was woven in Brussels in the third quarter 
of the sixteenth century, and has the Brussels mark, two B's on each side of a 
shield, woven into the bottom selvage. The weaver's monogram, that has 
suffered at the hands of time and of the repairer, was originally formed of the 
letters CR. 

These and the other tapestries to be shown at the coming exhibition, will 
be fully described, and many of them illustrated, in a special handbook and 
catalogue prepared for the purpose by Mr. George Leland Hunter, author of 
the standard work, ** Tapestries, their Origin, History and Renaissance," who 
is organizing and arranging the exhibition for the Museum. 

The catalogue will be on sale at the Museum on and after October 25th, 
or may be obtained by applying to the Secretary of the Pennsylvania Museum, 
Memorial Hall, Fairmount Park, Philadelphia. Price 25 cents. 

During the course of the exhibition, Mr. Hunter will give free lecture 
promenades on tapestries, developing in a way easy to understand, their texture 
interest as well as their picture and story interest, to art and architectural 
societies and others. These lecture promenades will be by appointment only, 
and appointments can be made before October 25 th by mail or telephone to 
the Director of the Pennsylvania Museum, Memorial Hall, Fairmount Park, 
Philadelphia. 



RECENT ACCESSIONS 

Among the recent purchases for the Museum are two Chinese glazed- 
ridge tiles, or finials, of the Ming Dynasty, measuring twelve and a half and 
thirteen and a half inches respectively. These make an interesting addition 
to the Museum's collection of tiles, which is quite extensive and varied. 

A Spanish water jar, or fountain, of the eighteenth century is an unusual 
example of old Granada maiolica, decorated with bold floral and bird designs 
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Glass Flasks in Various Colors 
By Henry William Stiegel, 1765-1774 
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Maiolica Jar, or Cistern 
Eighteenth Century. Granada, Spain 
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in blue, and possessing four handles connected by rope-like festoons in green 
enamel. 

Two Chinese cameo-carved glass vases, of the Ch'ien-lung period, are 
valuable additions to the glass collection. One is decorated with relief designs 
in blue on a milk-white ground, while the second example is carved through a 
layer of red glass. These vases measure seven inches in height. 

To the Frishmuth Antiquarian Collection has been added a series of old 
nautical instruments, consisting of telescope, log, reflecting circle, quadrant 
sextant, compass, etc. 

There are probably no more important examples of old Rouen faience 
in this country than a pair of albarelli, or drug jars, lately acquired by the 
Museum. These jars measure over twelve inches in height, being larger than 
the usual pieces of this form. They are covered with a heavy coating of white 
tin enamel and beautified with bands of elaborately painted patterns in what 
are known as the ''Lambrequins'' and ''Broderie" styles, that is to say ara- 
besque and conventional designs suggested by the embroidered hangings of the 
period. At first the designs of Rouen faience were painted in blue on the white 
ground, but later a peculiar red was introduced in addition, and at a still more 
recent period polychrome painting came into vogue. The decorative patterns 
were painted on the unbaked enamel, a style of treatment which the French call 
peinture sur email cm, the result of which was that the colors were fused with 
the enamel, becoming incorporated with them, and presenting the appearance 
of underglaze painting. There cannot be such a thing as decoration under the 
glaze, however, when tin enamel is used, as the latter is entirely opaque and 
would entirely obscure anything over which it should be applied. The inglaze 
treatment, therefore, most nearly approaches underglaze decoration. The 
later French tin enamel factories made wares which were ornamented omr the 
glaze, that is to say painted on the fired enamel. The two albarelli, here shown, 
are painted in blue and red and are of the first half of the eighteenth century. 

In pottery the lustered faience of Spain, known as Hispano-Moresque ware, 
is considered to be the highest achievement of the potter's art, as Chinese 
porcelain is the acme of the art in vitrified wares. The Museum has acquired a 
fine example of the former, which illustrates the best epoch of luster painting. 
It is a plaque, eighteen inches in diameter, and belongs to the sixteenth century. 
The decoration consists of embossed godroons diagonally disposed around the 
marly and painted in luster in two patterns, known as the wheel and the 
arabesque, arranged alternately. In the center is a raised boss which is orna- 
mented in luster with the figure of a wolf (?), surrounding which are bands of 
wheel and leaf patterns. The luster, obtained from gold, is remarkably brill- 
iant, of a yellowish brown, which changes, when viewed from different angles, 
to a beautiful golden, rose, lilac, blue and madreperla, with touches of green, 
surpassing in prismatic qualities the iridescence of a soap bubble. The white 
tin enamel and the luster reveal a Saracenic origin, but the painted pattern 
shows the influence of the Spanish potters, who, in the sixteenth century, were 
gradually drifting away from the Moorish methods and introducing a Spanish 
style. In the fourteenth century, the Hispano-Moresque ware was purely 
Moorish, while in the fifteenth the Arabic treatment was combined with Spanish 
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Tin Enameled Albarelli 
Early Eighteenth Century. Rouen, France 




HiSPANO-MORESQUE PlAQUE 

Sixteenth Century. Decorated in Luster 
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elements in the introduction of mock-Arabic and Christian inscriptions, coats 
of arms and other motives. Throughout the fifteenth and sixteenth centuries 
the quality of the luster had greatly improved, but the decadence commenced 
in the seventeenth, and in the following century the cangeant luster was super- 
seded by a coppery and tinselly luster and the tin enamel gave place to a 




Carved and Gilded Arm Chair 
Empire Period, French 



cheaper glaze, in which lead largely took the place of the more expensive tin. 
The plaque which the Museum has secured fills a gap in the series of Hispano- 
Moresque pieces and forms a connecting link between the examples of the 
fifteenth and seventeenth centuries. 

A pair of French chairs of carved and gilded wood have been secured for 
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the Empire alcove of the fumittire room. The backs and front frames of the 
seats are covered with relief ornamentation in different patterns. The fronts 
of the arms are modeled in the semblance of animals' heads and are extended 
to form legs which terminate in lions' paws, the intermediate parts being carved 
with acanthus-leaf and fluted bands. These chairs are good examples of the 
massive furniture of the early nineteenth century, which became popular in 
France after the Egyptian campaigns of Napoleon I. 

E. A. B. 



NOTES 

The death of Mr. John Thompson Morris, which occurred on August 15, 
1915, has removed from the Board of Trustees of the Pennsylvania Museum 
and School of Industrial Art one of its oldest and most active 
members. Mr. Morris became a trustee of the Institution 
in 1892 and served continuously until his death — a, period of 
twenty-three years. From 1897 to 1904 he was one of the 
vice-presidents of the corporation, but it was as a member 
of the Museum Committee that he found his most congenial 
field in the work of the Institution. He was always a liberal 
patron of the Museum and the School and his gifts exceed in 
importance and value those of any other individual. Pos- 
sessing rare judgment and gifted with unerring taste, he was 
largely instrumental in shaping the policy of the Museum, 
while his advice and approval were always sought by his associates on the 
Museum Committee in the selection and purchase of objects of art. 

Exhibition of Tiles. — Beginning October 4th, the collection of roofing, 
paving and wall tiles belonging to the Museum will be exhibited in the Rotunda 
until further notice. Many of these tiles, now gathered together for the first 
time, have hitherto been scattered through the building in the exhibits of 
various countries and others have been stored away because of the lack of 
space to display them. The Museum's exhibit has been temporarily aug- 
mented (for October) by loans of rare examples from other collections. 

The exhibition includes characteristic examples from Babylonia, Egypt, 
Rome, Persia, India, China, Japan, Turkey, Spain, Mexico, Italy, Holland, 
England, Belgium, Germany, Russia and the United States, covering a period 
iDcginning some centuries previous to the Christian Era, down to the end of the 
nineteenth. 

Of special importance is the series of maiolica tiles of the seventeenth and 
eighteenth centuries, made in Mexico imder Spanish influence, being probably 
the largest and most representative collection of the kind in existence. The 
Saracenic and Persian tiles and architectural panels, dating from the thirteenth 
century and later, are also of surpassing interest, and among more modem 




